
[image: image2.png]S ENNTA NN




Flight Paths
Amelia 
Sarah
Takashi
Victoria 
Voice
Water bottle convention:
Water bottle = held by strap or handlebars, or with handles facing DS. 
Takashi/Victoria = held by placing one or two hands underneath water bottle. 
SCENE 1: Arriving

(Amelia and Sarah enter USR with yoga mats and rucksacks. Sarah is pulling speaker box. They follow tatami matting to CS, approach screens. Screens open.)
Amelia
Ah here we are… It seems nice..
Sarah
Amazing what you can find in a terminal these days
Amelia
Does Harlow have a terminal?
Sarah
Harlow? Where’s Harlow? 
Amelia
Let’s check it out. 
(They step into room, stopping slightly DS of the silk)
Amelia 
(feeling the floor with the cane) Ooo nice floor.
Sarah
Yes, black dance floor. Hey, we’d better take our shoes off. 
Amelia
Yes, there is probably a sign up for that. 

(They take their shoes off. Sarah sits down for this, Amelia does it standing up, quickly)
Amelia
(moving, feeling with her feet DS) Oooh there is something textured on the floor. Tatami matting I think. (Sarah beings to feel the floor with her hands)  In strips, running from the back to the front. 
Amelia
 What is it, straw colour?
Sarah
I think it’s grey. (peering at the mat on the floor)
Amelia
 Shall we find somewhere to put our stuff? 
Sarah
Yeah. (faffing, dropping belongings) I can’t carry everything.  
Amelia
Let me take your shoes
Sarah
And let me find somewhere to put this speaker box (moves to DSC, then DSR with cane and finds seat, all the while making searching noises)
Amelia
(gone in the opposite direction; making contact with cane) There’s a seat over here.
Sarah
(finding seat) Oh, and one over here. It’s a padded seat. (feels) it’s actually a box: there is a lid on it.  
Amelia
Oh cool. (Placing bag & shoes in box) I can put my bag and shoes in here. 
Sarah
(places yoga mat in box) And the yoga mat fits in there as well.
Amelia
So it does.  It’s warm in here. I need to take my coat off. (They both put their stuff in)  Do we have power? (spoken into the seat)
Sarah
umm, I’ll go have a look. (Moving USR in search of socket)
Sarah
I can’t find a socket
Amelia
(coming over DS of Sarah’s seat) I’m putting your shoes by your seat. (Feeling the socket as she places the shoes) Found the socket! It’s right by your speaker box.
(They laugh)
Amelia 
How does your speaker box work?
Sarah
There is a button on it. Here, let me show you. 
Amelia
Oh so there is
Sarah
Yep, just here (SFX CUE - she does – music starts – Sarah kneels SL of speaker to listen)
Amelia
(wondering slowly into the space, USR) I think it’s a square room. (Begins counting steps across USL and the down stage L - inside of the silks on tatami) And yes, quite tall as well. (shouts into ceiling)
Sarah
Is that echo location Amelia?
Amelia
No never learnt that 
Amelia
(walking to DS of SR screen then to DS of SL screen) And it seems at the back here, those sliding doors we came through, they're actually two very tall screens that separate the room that we came in from the corridor running along the back here (comes back in through the centre screens)
Sarah
So are there any silks?
Amelia
Er, hold on, not sure, ah yes (Finding SL Silk). One silk here and (Finding SR silk) one over here about a couple of meters apart. I think they are black. They are tied up. I’m going to let them down.  
Sarah
Great.
Voice
Hoichi sits on the temple veranda and plays a song… and thinks about how happy he is to be living in a temple so close to Dan-no-ura, the place of the Heike’s final battle. 
Amelia
Why have you chosen this story?
Sarah
(Standing up, crossing towards Amelia) It’s the end, where Hoichi’s ears get ripped off that fascinates me, (to audience) it’s dramatic and so gory. (to Amelia) It’s going to be interesting for us to experiment with that!
Amelia
Remind me why his ears get ripped off again?
Sarah 
(Crossing DSL) A servant guy paints Hoichi’s whole body with the sacred scriptures (Crossing Behind/Around Amelia) to make him invisible from this creepy Samurai dude who keeps visiting him at night,  but the servant forgets to paint Hoichi’s ears (finding Amelia’s ears) so when the Samurai returns the ears are all he sees and so he rips them off! 
Amelia
Right, So this blind bard is stalked by some sadist and loses his ears and becomes doubly disabled.
Sarah
And then famous.
Amelia
Because he was a blind musician with no ears.
Sarah
A freak show.

(As the voice starts, Sarah & Amelia go to their respective seats and put away canes and shoes. Sarah sits on her seat)
Voice
The song he plays drifts over the temple garden in the hot summer night. Suddenly the sound of clanking metal approaching.
Amelia
(Crossing US to USR, but stopping and breaking up the sentence) Because the story you choose is important, we need it to help put what you will do in context and give it meaning.
Sarah
So you had a story too?
Amelia
I did.
Voice
Hoichi stops playing and calls out. (in Japanese) What’s that noise? It sounds like a suit of armour. But why is a Samurai coming to the temple at this hour? he wonders, what he could possibly want. 
Amelia
(Crossing CS) Where did this Hoichi story come from?
Sarah
(standing, crossing CS to Amelia) It was this guy, Patrick Lafcadio Hearn, who found it. He was born in Greece and named after one of the Ionian islands by his Irish father and Greek mother. He was living and working in Japan at the turn of the last century when he unearthed this story.
Amelia
(crossing DSL) A Greek guy of Irish descent telling a Japanese story, right. 
Sarah
He was amazing. He made it famous.
Amelia
In the West.
Sarah
And then back in Japan.
Amelia
OK.
Voice
‘Watashiwa Moumoku de gozaimasu. Anatano sugatawa, nanimo miemasen,’ Hoichi says.
Sarah
(DSC, translating) Watashiwa Moumoku de gozaimasu. Anatano sugatawa, nanimo miemasen. Please, sir, I am blind, I cannot see who you are. 
(Amelia crosses DSC towards Sarah. Both to audience)
Amelia
You can speak Japanese?
Voice
‘You have nothing to fear,’ says the Samurai. ‘My master has heard of your talent and asks that you perform for him.’ 
Amelia
So will you play Hoichi?
Sarah
(to Amelia) I don’t think that’s appropriate do you?
  Amelia
Hmm. 
Sarah
(To audience)  He’s Japanese.. and a guy. 
SCENE 2: Introductions
A Shamisen strike
Voice
Lesson 1. Introductions. 

(During the following, Sarah & Amelia go to their respective seats and apply rosin. Sarah hand stretches. Amelia to finish rosin before speaking)

The Biwa Hoshi were blind men who travelled around medieval Japan playing music and telling stories. 

Some centuries later groups of blind women, called Goze, organised themselves into guilds: living, training and travelling together in small groups. 

They played songs on a simple stringed instrument called a shamisen and told stories, changing the narrative according to the needs of the audience in the towns they visited. 

Goze trained for five years and then performed in front of their peers, who judged them. If they failed they started the five years again.
Amelia
(Standing, crossing CS) So if you want to stay in the UK you need to work, right? And to get work you need to get skills.
Sarah
(standing up, alert) Sure.
Amelia 
You need to be able to show those skills to get the work. The more commercial the better as it shows you can earn the kinds of amounts they want to see.
Sarah
Sure, and it’s always good to get those commercial gigs, right?
Amelia 
Right. You work consistently here and the government might let you stay.
Sarah
Visa equals money, safety, freedom!
Amelia 
So this routine I’m teaching you is going to be a part of your presentation. 

I know you can do aerial – since 2000 right?
Sarah
Right, and you?
Amelia
2012.
Sarah
Hmm. 
Sarah
(Crosses behind Amelia to DSL) There are just so many more opportunities here
Amelia
Britain’s Got Talent
Sarah
Wish everywhere did. I want to learn, spread the love (twirling)
Amelia
Well you haven’t done this routine before.
Sarah
Taught in this way, no.
Amelia 
(Amelia moves SR) And you’re my first student. If you fail Sarah… I fail. I need to prove I’m learning new skills too. I’ve got indefinite leave to remain… but for how long? 
Sarah
(moving to Amelia, SR) We’re not going to fail. 
Amelia 
Good because there’s strength in numbers.
Sarah
Right
Amelia 
(Crossing to SL silk) It’s a difficult routine so I’m going to show it to you in a couple of stages.
Sarah
Okay.
Amelia 
Have you checked your silk?
Sarah
(Crossing to SR silk and giving it a pull) I always give it a good pull. Shall we check the height? 
Amelia
When I first came here it was assumed if you worked you were an asset. (begins to climb)

So, I built it up slowly, visa after visa after visa, until I could stay. 

(at the top of silk) I’m not sure how easy that is today in this hostile environment. 
Sarah
(Begins to climb) It was a pretty hostile environment back  home being the only one doing this, so it’s important I can experience something else.
Amelia 
Well for now, you can work in Harlow. 
Sarah
(at the top of silk) I can work in Harlow. 
Amelia 
(Descending from silk) Which isn’t a hostile environment. 
Sarah
(Descending from silk) That remains to be seen. 
Amelia
(Crossing DSL to seat) Well as you’re collecting stories from around the world to assist your cause, I’ve got a couple of others that might help; (taking both water bottles out and plonking it down CS on carpet. Amelia kneels besides them) Takashi (SR - SFX) and Victoria (SL - SFX)!  I told them you were coming.
Sarah
(Crossing over to water bottles and listening. Then:) Can I hear what they had to say?
Amelia 
(Crossing DSL) I told them ‘every story is going to help her, every experience.’
Sarah
(Crossing DSR) Yes as travellers, as performers, as the blind. 
Amelia 
(Crossing towards water bottles) I met Takashi at his place in Stamford Brook.
Sarah
(Crossing CS motioning to bottles) How did they manage to get their permission to stay here? I have to come and go.
Amelia
(turning away) They will tell you, (turning back to Sarah) and oh, by the way, London travel tip. When you get to/in (location dependant) London, the tube lines are colour coded. (Follows DS line to DSL) Stamford Brook is on the green line west of Earl’s Court.
Sarah
(Elongated, Tracing Amelia’s footsteps) The green line? 
Amelia
The green line is the District line. (Following outside Tatami matting line US) The blue line, the light blue line, is the Victoria line.
Sarah
(Tracing Amelia’s footsteps) Victoria has her own line? 
Amelia
Yeah, (Operatic, CS) the Queen Victoria line. 
Sarah
(crossing to Amelia) She is a soprano. 
Amelia
And Takashi plays viola.
Amelia
Yeah. (Opening out USR – Sarah following) Takashi lives in residential housing for blind people. (Crossing CS – Sarah following. Sarah ends SL of Amelia) He led me into the communal lounge. (Picking up Water Bottle) Welcome, he said.
Takashi
Welcome.
Amelia
(To Takashi) Thank you for speaking to me Takashi, (To Sarah) I said. (To Takashi) Do you mind if I record our conversation?
(Amelia moves with Water Bottle DSR)
Takashi
No please go ahead.
(Sarah joins Amelia, SR of her)
Amelia
There was nowhere for me to put down my recorder so I held it in my hand.
Takashi
What do you want me to say?
Amelia
Well… I told him, as you know Sarah is coming and she has some questions. 
Sarah
Yeah (To Takashi) what do you think about the Hoichi story, Takashi? 
(Amelia and Sarah both listen intently to the following)
Takashi
To be honest those stories about the Heike and the biwa hôshi—if I’d read the originals I’m not sure how much of it I would understand. I honestly confess, it’s an old-fashioned language. I said when we talked about it, I vaguely know what they’re talking about, but I’m sorry, I don’t think I understand much. I have to rely on the English translations.
[Sarah laughs]
Amelia
I knew many of the questions you wanted to ask. 
Sarah
Because they would once have been your questions?
Amelia
Right. We sat on two plastic seats. There are seats against the walls all around the edges of the room.

(Throughout the following, Amelia walks very slowly with Takashi tracing the outer edges of the room: USR to screen, around the front of the screen to US Tatami Mat, Tracing the tatami USL to USL screen, around the front of the screen,  DS tracing outer edge of the room to DS of the SL Tatami matting. Sarah follows this journey by turning her body towards the sound). 
Takashi
I came across the place I live in now and many people I knew also lived here, the waiting list is so long. 

It took just over one year after I formally applied. The priority is given for more needy people and I told my situation: I’m still living in the student hostel, and I don’t have any permanent home, and I’m keen to work more in London. I have all the status ready and it’s time to develop my career. I just thought this is the perfect place, and I just expressed very strongly why and how I wanted to live here.

Finally the offer came and I got a small studio flat and I am very happy. And as you can see we can come into this room, it's the communal room, and sometimes it's full of people, but not now, at this time in the day. That’s why I invited you into here.
Amelia
Where did you live when you first arrived in London?
Takashi
When I started my life in London I had to sort out many things on my own. I had to visit tens of places, reading tens of pages, it didn’t matter if I knew I will deal with this and it will all go fine, it didn’t matter, even though it was so difficult to deal with some of the people because my English was so limited, it didn’t matter, if I knew they would understand me eventually. But when I was not sure whether I would finish this or they would understand me, then it grew a great sense of anxiety in my mind. It didn’t matter if one thing didn’t go well, another one could be a backing-up option—Plan B. 
Amelia
(Crossing DSC to Sarah, slowly) There’s a strange sound we hear for the first time halfway through the interview, that cuts out as suddenly as it starts, and then starts again. It isn’t referred to on the recording by either of us. Maybe at the time we didn’t notice it. 
Sarah 
(leaning towards Amelia/Takashi) What is it?
Amelia
It’s a clanking sound, like something striking metal. That’s how I’d describe it.
Sarah 
(both leaning in towards speaker) Can we hear it?
Amelia
Not now. Can you take this? 

(Amelia hands Takashi to Sarah who then becomes water bottle. Sarah Crosses DSR and places water bottles on seat. Amelia picks up Victoria and crosses DSL and places her on seat). 

Victoria came to my place. I lured her there with cake.
Victoria 
There’s nothing nicer than cake with jam in it.
Amelia
Victoria likes cake. 

I put the tea and cake on the coffee table. (SFX) (Amelia sits next to Victoria) 

Here’s your tea, the handle is facing towards you.
[Sip]
Victoria 
Did you put sugar in it? Oops.
Amelia
[misunderstanding; she thinks Victoria doesn’t want sugar] No. No, I didn’t—the tea? No, no.
Victoria 
Durr, is there sugar in it?
Amelia
No. 
Victoria 
I will be grown up, I will not throw a tantrum.
Amelia
Maybe I left the tea bag in too long, I didn't put any sugar in.
Victoria 
I wanted sugar in it.
Amelia
[realising] Oh you did, yes you did, I’m sorry, sorry… two, wasn’t it? I’ll go and get some. (Stands, crossing US - SFX)
Victoria 
Do you need me to pause the recording thing?
Amelia
[from US] No it’s fine.
Amelia
(Crossing DSR to Sarah) But listening back to the recording later… there’s the sound of Victoria eating. 
[Pause; during which the sound of eating] (Sarah & Amelia look at sound DSL)
Sarah
(leaning forward) She doesn't move from her seat. Perhaps the creak of the sofa as she leans forward to put the plate with the cake on...
[SFX – creaking sofa] 
Amelia
She leans forward to put what’s left of the cake, back on the table. 
[SFX – plate on table] 
Amelia
(Retracing her steps US, then DS to seat again. SFX) I carry the cup back from the kitchen, the tea moving in the cup, like a choppy sea, which I think you would call an example of pathetic fallacy. 
[Sarah laughs]
Amelia
Sorry it took me so long.
[Sound of tea being stirred]
Victoria 
That’s okay.
Amelia
She stirs the sugar into the sea. 
Sarah
(Crossing DSL) The tea.
Amelia
What?
Sarah
(To audience) She stirs the sugar into the tea.
Amelia
That’s what I said.
Sarah
(To Amelia) You said sea.
Amelia
Sea?
Sarah
Yes.
Amelia
Why would I say sea?
(SFX – Shamizan)
SCENE 3: Takashi and Victoria

(The Screens come together Centre Stage, lighting dims. Sarah sits in front of seat DSL, DS of Amelia with her back against the seat. They don’t move for the following scene). 
Takashi
Inside, Victoria has great emotion, she’s also a deep thinker. If the two of us work together, on the surface, maybe she looks more expressive than I am, but we realised sometimes, both of us are reasonably deep thinkers, and we are annoyed by the same things, and we are trying to overcome, and we did sort out problems in similar ways.
Victoria
I don't warm up every day. 
Takashi
We express ourselves differently. 
Victoria
I’m lazy, I’m terrible, but my voice is kind to me. I make sure I don’t eat things that are bad. I don’t eat tomatoes.
Takashi
People criticised me, they probably unconsciously did it, they say they can tell my expression is limited and my movement is limited because of my disability, so I thought, maybe I can develop my sense of colour by words. 
Victoria
I hate brown, I wear bright colours, pink and orange, and red, because those are the colours I think I should be wearing.
Takashi
So the red colour could represent fire or the sun…
Victoria
Maybe it’s because I’m still six in my head, because that’s the last time I was able to see.
Takashi
…and I gradually did it, since I was a small kid, and blue is the colour of sky or sea, so why not? I could be perhaps poetic at some point. 
Victoria
You develop a disability and if you’re unaware of it, the enormity of what’s happened to you, you can carry on being yourself, but the world makes you aware and as a result of that you become somebody else.  I have a lot of memory of sight. In my subconscious I’m not blind at all, I know I am blind but in my subconscious I’m not blind at all, I just have a world that I live in that I like.
(SFX - Shamizan)
SCENE 4: Albuquerque
Voice
Lesson 2. Overcoming obstacles. 

(During the following, Amelia & Sarah stand. Sarah crosses DSR to seat. Amelia places Victoria, now water bottle, DS of seat on the floor. Sarah does the same on her side with Takashi. Both take out their yoga mats from respective boxes and unroll them CS, about 30cm US of carpet). 

The Biwa Hoshi males were known for recounting the historic and epic tale of The Heike, an account of the 12th century battles that overthrew the courtly society of Heian Japan and brought in the first of the military dictatorships. Their performances hoped to appease the dead spirits of the warring families. 

Later, the Goze women travelled from village to village to tell stories, recount regional history and give news of incidents in the nearby villages. Landowners welcomed the Goze, preparing a place for them to give a recital and providing accommodation was considered a privilege as well as an obligation. (towards the end of this, Amelia drinks from prop water bottle). 

(During the following, Sarah begins to warm up on Yoga mat. Amelia drinks from water bottle)
Sarah
I’m going to warm up. 
Amelia
In Albuquerque I lived in one of the shittiest basement apartments I think I've ever seen, there were no windows, no, (Crossing DSR to ‘bedroom’)  one window in the bedroom, and no air conditioning, which in New Mexico…
Sarah
Is bad…
Amelia
…well… yes. There was a swamp cooler (SFX), which works in dry environments—it's like a fan, but it has sort of water mist that it blows into the room, and the water cools down the room, it sounds horrible if you think about how it would be here, but it's so dry in New Mexico it's welcome.

It’s like standing in front of a sprinkler, and it sort of works. 

(Crossing USR to ‘other room’) I had two fans in the other room, and I was trying to create this sort of wind tunnel that never worked, and it gets cold in the winter, and (crossing USL) I had these two scary space heaters  (pause for SFX) that I never wanted to use, it felt like if you looked at them while they were on, it would set something on fire, I was like: if the house sets on fire when I'm in bed I would die because the window was blocked by the swamp cooler.

(Crossing to SL yoga mat ) The bathroom was the size of a kitchen table. 
Amelia
I’ll join you for this warm up. (Begins to warm up, starting low). 
Sarah
/*
(Still stretching low) When I travel, one of my biggest decisions is where I’m going to stay. Do I sleep on the couch of a friend’s place? It might be further away from where I need to be, but I’ve got the support that I need in human terms, around me, because they care about me, they’re my friends. And it’s cheaper… (Stretching high).

Or, do I get an Air b’n’b, closer to where I’m working, but I don’t have the human trust relationship, connections, so I have to find someone to tell me I can cross the road if I need it, or where the bus stop is, or who can go to the grocery store with me when I first arrive. 
Amelia
/ I understand that.
Sarah
/(Crosses DSR to continue stretching legs at seat and put on rosin. Moves on line) Do you ever go back to Albuquerque?
Amelia
/Whenever I go home I’m stuck waiting for people to help. (Amelia stretches high)  I had the flat but there’s no public transport, so I always have to ask my parents to give me a lift. I was very happy when my parents came to visit me in London and I was able to show them round. 
Sarah
/You have to get very good at orienting yourself in a new place, which I’m relatively adept at. For someone who can’t see very well I’m pretty quick at landing.
Amelia
/(Amelia crosses DSL to apply rosin). People say to me now: would you ever move back home? 

I have a problem now with the idea of living in America, and I’d certainly never go back to Albuquerque, that would be like restarting my life all over again. 
Sarah
/(Crossing to SR Silk) I want to keep working internationally, I want to keep travelling.
Amelia
/I came to the UK, to London, I did my exchange and I fell in love with the place, it was the first year I could be properly independent.

(During the following, Amelia crosses to SL silk and continues to warm up at silk). 
Sarah
/(Begins to climb) When I have to live or work in a new place, normally I do a reckie—a reconnaissance—I give myself the opportunity to familiarise myself with my surroundings before I go there, but I haven’t had the time to do a reckie in Harlow, we’re turning up here with no prior knowledge, which makes us vulnerable.

(Pause. Then to audience, from top of silk) Is there anyone here who can put us up for the night? I am the perfect housemate. We’ll sing for you and tell you some stories. [To Amelia, descending silk] How long are we in Harlow for Amelia?
Amelia
A few days. 
Sarah
Oh ok nevermind. (Crossing DS, talking to imagined audience, talking up and around) I come from a country famous for its natural wonders and its wide open spaces. You can read this on the internet if you type into google: what is Australia famous for?
Amelia
(from silk, upside down) And its shit access
Sarah
(To Amelia) Is Harlow known for its natural wonders and its wide open spaces? (Using up all of DS) If you type into google: what is Harlow famous for, what is it that comes up?
Amelia  
(Down from silk) Come on, let’s get on with our training.

(Projections on screen. Sarah and Amelia cross to their respective seats and sit for this section. Make sure both water bottles are places on the floor DS of the seats during this section). 
SCENE 5: Aerial # 1
Voice 
Lesson 3. Repeating routines. 

(During the following, Sarah and Amelia stand and roll up their yoga mats and put them away in their respective boxes. Amelia stands, back to audience to roll hers up US to DS. Sarah crouches, flips the yoga mat and rolls it from US to DS. Sarah then sits on her seat, drinks from water bottle.)

The Goze learnt their art from each other, by guiding the hands, showing their student how to play through repetition. In this way the repertoire of the Goze was imprinted in the bodies of the blind women, as was the landscape through which they travelled and the reverberation of the audiences to whom they performed.
Amelia
(Finishes putting on rosin, then walking into the space.) So I’m going to teach this drop to you in a couple of stages. I’ll do the wrap for the whole drop now and later I’ll show you the second half of the drop OK?
Sarah
OK.
Amelia
And I’ve thought this drop is going to work really well – (to audience) it’s hard but it’s safe and more important, (to Sarah) it’s spectacular!
Sarah
(Sarah joins Amelia) To represent the ripping off of Hoichi’s ears!
Amelia
(to audience) Yeah and we are the ears!
Sarah
And we should wear red to symbolize the blood and agony.
Both
(to each other) Fantastic!
Amelia
(crossing to SL towards silk) And what shall we call this drop?
Sarah
(Crossing to Amelia) Er.. The Harlow? 
Amelia
Fantastic, yes it’s so Harlow! You know for a drop you wrap yourself into the silks to prepare you for the drop and then do the drop itself – so now we’re going to do the wrap for Harlow.
Sarah 
Word
Amelia
To your mama. High Five. 

(They try to high five. They miss)
Amelia/Sarah
 Oh.
Sarah
Can you go through the whole thing for me first, so I can get a picture of it in my head and do you mind doing it low to the ground to start with?
Amelia
Sure, so I won’t do the full drop as I won’t be high enough.
Sarah
But if I need to feel any positions I can reach you.
Amelia
Great (going to silk) So for now I’ll keep it low but in reality it takes the full length of the silk.
Sarah
OK (places water bottle on the floor US) 
Amelia
When I talk about a post and a tail I’m talking about the position of the two strands of the silk. When they are held together and above my body, they going to be very tight and taking all of my weight and I call that the post. And the tail is the silk when the two strands hang down below my body; They wave and are much more malleable.

Different terminology for different countries. What do you call them? 
Sarah
The post and the tail. 
Amelia
Oh. [laughs] So I’m going into Catchers, do you have that?
Sarah
Yes, but explain it anyway so I know it’s the same
Amelia
The silks are on the right side of my body, as I’m right sided, (Begins to demonstrate on silks) I grip them tightly level with my face.  Then I flip myself upside down with my legs wide. I hook my right knee onto the post of the silk above my hands, and grab the tail with my left hand, feed it round my back, then I wrap my left leg with the tail of the silk – catchers, right?
Sarah
That’s catchers, right.
Amelia
So for the drop you’ll be taking the tail and wrapping it around your belly and then your back, OK?
Sarah
OK.
Amelia
Then the biggie, you take the tail and place it in your left armpit so you can release your hands and do a big sit up and climb above your knee ending up in a sort of standing position with the silks behind your back. It’s like the figure head of a ship.
Sarah
Like Titanic.
Amelia
Sort of.
Sarah
Can I have a feel?
Amelia
Yes but make it quick cos this isn’t a comfortable position.
Sarah
(Feeling her and spinning her so her arse is facing the audience) Ah I see the silk is way up your arse.
Amelia
That’s why!
Sarah
 This is great, your descriptions are so clear… It’s just so good to have this kind of tactile understanding.
Amelia
Cool. 

I’m coming down (Sarah backs away from A).

(crossing to Sarah SR silk) So that’s the wrap that launches you into the actual drop we finish the routine with
Sarah
How does this drop actually feel to do?
Amelia
It’s super fast as you do a somersault into a barrel roll, changing direction.
Sarah
But how does it feel?
Amelia
Oh…(crossing DS to SL tatami) disorientating, confusing, hard.
Sarah
(crossing DS of SR silk) I see.
Amelia
But as long as you keep hold of the tail, you are safe.
Sarah
OK, so we need to keep hold of the tail.
Amelia
We do.
Sarah
Ok
Amelia
Take a bit of time now to process this, let it settle in your body
(Shamisen SFX)
SCENE 6: Singing and Playing (Rose Red)
Voice 
Lesson 4. Singing and Playing.

(During the following, Amelia crosses to DSL and pulls clothes from box. She places Victoria on the seat and begins to put on thermals. Sarah crosses DSR and places waterbottle DS of DSR seat then crosses DS of SR silk and begins to work through the wrap on the floor and then standing). 

The Goze plucked a simple instrument called a Shamisen for short interludes which they interspersed with singing and chanting… during which the instrument was silent.
Amelia
I play the harp. 
Sarah 
(describing as she mimes, learning) I’ll climb. I’ll tip upside down. I’ll hook my knee. 
Amelia
And the accordion. 

Skills. 
Sarah
I’ll wrap my tummy, I’ll wrap my back.
Amelia
I play percussion and guitar, the ukulele, all that kind of stuff, I play to varying levels, and I can fake, terribly fake, my way around a flute if they want to have a simple melody. 

Skills. 
Sarah 
(Sarah to be standing for this) I can speak Japanese, I can do aerial and I can do interpretive dance. Skills 
Victoria
(once Sarah has finished wrap, crosses DSR to seat & sits) I discovered I could sing, I sang for the school band and went to some very glamorous places, the President’s house, the Governor’s house, I became a bit of a… a little celebrity, people recognised me at the airport and offered to buy my ticket.

I sing at corporate and private events, arias, some musical theatre, and if some people want me to I do the odd pop song, I can do it, I’ve learnt to belt.
Sarah
You can sing?
Amelia
I can sing.
Victoria
I play the piano, but I will never play it in public, I hate sitting behind a big instrument that obscures me from view. 
Amelia
Piano is my most accomplished thing.
Victoria
And then when I was 11 my mum told me to stop singing.
Amelia
Of course, she didn’t. 
Sarah
Aha. 
(Amelia hums Rose Red).
Sarah
(crossing over to Amelia) What is that?
Amelia
What?
Sarah
That song?
Amelia
(standing) A depressing English folk song I think… (sings:) ‘Rose Rose Rose Red’ 
Sarah
Nice. (Turning and crossing away from Amelia DSR, crosses to seat for rosin)
Amelia
It’s a round.
Sarah
OK.
Amelia
(Crossing DSL) Victoria taught it to me once… She had to learn it.
Sarah
(Turning and crossing to SR tatami to apply rosin – not too interested) So is it part of our common wealth?
Amelia
(Sitting by V/Shrugging) I’m not
Sarah
Not what?
Amelia
I’m not part of the Commonwealth
Sarah
Oh but I am and so is Victoria
Amelia
But Victoria’s not an English rose
Sarah
(Crosses DSR -  Focus on Takashi) None of us are (places rosin US of seat)
Amelia
But some of us are more privileged
Sarah
Thorny
Amelia
Indeed
Sarah
(sings to herself, as she crosses to SR silk) “Rose Rose Rose Red”. 
Amelia
That’s it
SCENE 7: Aerial # 2
Voice 
Lesson 5. Repeating Routines
Sarah
(Sarah takes off jumper, applies rosin then crosses to SR silk) So shall I have a go now?
Amelia
(crossing CS to S) You know how I said the drop is a forward somersault into a barrel roll – you’re just gonna do the barrel roll for now.
Sarah
Yes and let’s talk through it as we go.
Amelia
OK best climb to the top for this. 
Sarah
(Climbing) OK, so I’m gripping the silks tightly level with my face.

I pull myself off the ground and crouch and climb, crouch and climb. Like a cossack. 
Amelia
Mmm hmm, Russian climb.
Sarah
Right. I’m standing, I’m inverting, Jesus.
Amelia
What?
Sarah
Nothing, blood just rushing to my head.
Amelia
Carry on
Sarah
I’m wrapping my left leg so it’s going over my knee and up my crotch like a wedgie, ah!
Amelia
Yep, so now you are in Catchers so from there do the wrap.
Sarah
Tail goes over the tummy, around the back, like a seat belt and I feel like a squeezed lemon.
Amelia
Great. Now keep hold of the tail with your left hand, engage your core, and keeping a nice star shape with your body, do the drop.
Sarah
(makes sound as she drops)
Amelia
Lovely! Well done. How did that feel?
Sarah
Massive jolt on my left leg… Feels like it has been in a vice.
Amelia
Good, sounds about right.
Sarah
I definitely know how one of Hoichi’s ears felt after it was ripped off now!
Amelia
(Crossing DSL) No pain no visa gain.
Sarah
(crossing DSR to seat)  Whatever happens with this visa thing, at least we’re learning the best way to teach it to others like us.
Amelia/Sarah
Skills!
(SFX – Shamizan)
SCENE 8: Stories about blindness
Voice 
Lesson 6. Storytelling.

(Sarah puts on jumper, places Takashi on seat then sits cross legged on seat facing DS.  Amelia crosses DSL and sits on the floor, back to seat, facing CS. Amelia Stretches). 

Goze culture is seen as a relic of pre-modern times that has no successor today, as education and welfare have improved. They are often looked back on as lonely musicians forced to continue travelling with a physical disability, and it wasn’t unusual for them to spend more than 300 days a year on the road. Many Goze fell dead on the street. 
Victoria
I went to New College to do my A levels. In New College I learnt how to use a cane, I came out of my shell, the child Victoria that had retreated, came back out again. 

I was a very fussy eater and in boarding school I got very thin and wouldn’t eat, and I expected someone would come and beg me to eat... but they didn’t. 
[Pause]

I’m glad that I was advised to see a counsellor because there a lot of things I was angry about… things I hadn’t addressed. And for the first time I was able to speak about losing my sight, how I felt about losing my sight, because no one ever asked me. 

When I was little, people only said sorry to my mum because they thought I was a thing that had happened to her, and no-one ever tried to understand the fact that it was me it was happening to.
Takashi
I’ve had this disability since birth, I’ve been blind since birth. I couldn’t see anything at all.
Victoria
As a child I didn’t think it was really serious to be blind. Okay I couldn’t see, but I could see stuff in my head and that’s how I lived, and it was only when I started to integrate with other children that I realised this isn’t cool because I can’t play tag as well as other people, and people take stuff off me, and I don’t know who they are. I got really angry. There was a time when someone started teasing me because I had an implant in my left eye to reduce the secondary glaucoma that resulted from one of my operations and the secondary glaucoma, I think it’s a trauma-related thing, makes the pressure go really high in your eye and they have to reduce the pressure... or your eye might explode.

Ahh.

And the kid was teasing me, that I had eyes that looked like quarter to 8, and I threw a brick at him. And it was at that point my mum sat me down and said, You mustn't throw things at people, or one day someone will throw things at you and you’re not going to like it, and I thought, Okay, but he was asking for it. She made me go and apologise which was very humiliating.
[Pause]

I still wanted to ride my bicycle though, which I still managed to do, I rode it round the compound, I kept riding it into the flower bed, and I’d say, Oh, I’d blame the flower bed for getting into my way, because of course it couldn’t have been me. 
Takashi
My parents supported me to be independent, but I was over protected in some ways and my movement was restricted, not only for travelling, but also my natural movement because of my disability. I was sometimes scared of moving around the room, or corridor, or  er… playground… large places... so by all means I wanted to be free, and I wanted to be more expressive, and I kept seeking the way of doing that.
Victoria
I was born alright, until I had measles, and then I had eye trouble accompanying the measles, that was cataracts. Obviously the course of my life changed when that happened. I flew to England to have an operation, and the cataract was removed, and I was able to see again. I flew back to Nigeria and the problems started again when I was five, and someone said, Oh it’s just cataracts, treat it in Nigeria, and my mother was facing a lot of problems at work, they weren’t giving her time off, and they were being very difficult, so we had the operation in good faith, not knowing the doctor had detached my retina in the process, we came to England to correct it, and the doctors didn’t seem too hopeful, they kept saying, Oh, a bit of sight is better than no sight at all. That sort of statement means a lot to someone who lives in the Western world but for someone who lives in a third world country a bit of sight is just not good enough, because to be disabled is just not the thing, so they needed to be saying, We can cure Victoria. Doctors in America said they could solve the problem, so I went in for a series of operations and came out completely blind.
Takashi
I developed my anxiety in Japan, in my single age, for various reasons. I am very interested in researching into it, using myself as the material. I sometimes felt alone and sometimes I even tended to feel lonely, and I even developed my anxiety a lot. Gradually I realised whatever the disability we tend to have some sort of anxiety more or less, it depends on the day, it could be a good day or it could be bad days, and it is very natural to have up and down, and then I realised I was not alone.
Amelia
What’s your blindness? 
Sarah
It’s like an acid trip every day. And you? 
Amelia
It was a gift from my mum.
(SFX - Koto strike)
SCENE 9: Customs
Voice 
Lesson 7. Customs.
Amelia
Let’s warm up. 

(Amelia places Victoria on floor, pulls out yoga mat from box, and places Victoria 
back on seat. She crosses into the space and unrolls her yoga mat Centre Stage 
Left and begins stretches. Sarah stays on seat). 
Takashi
My parents recently confessed they didn’t expect me coming this far. As I chose to be a freelance musician it’s not stable at all.

(Sarah places Takashi on the floor, pulls out yoga mat, and replaces him on seat. She crosses into the space and unrolls her yoga mat Centre Stage Right and begins low warm up. Convention for this scene is to keep low whilst Takashi and Victoria are speaking. Amelia & Sarah do partner stretches). 
Victoria
In Nigeria I got a visa... not a visa to stay, a visa to visit for a year…
Sarah
(Standing and crossing to SR Tatami, Sings:) “Rose, rose, rose, red”. 
Amelia
Do you want to learn the song? 
Sarah
I do. 
Amelia
Ok so the next bit goes(Sings): “When will I see thee wed?”
Sarah 
(Singing) “When will I see thee wed?”
Amelia
That’s it. 

(Sarah stands and keeps stretching her arms. Amelia squatting exercises) 
Takashi
The immigration rules are scary.
Victoria
And when it was about to run out I got one to stay as I’m a dependent of my mother and my brother, who are citizens.  My mum had a British passport. Nigerians automatically got British passports in the 60s because Nigeria was once a British colony. I came to the UK almost every year on holiday and I came here in 1998 when I was a teenager.
Amelia
The next line is (speaking): “Ay, marry, that thou wilt”
Sarah
(sings) “Ay, marry, that thou…” What does that mean? 
Amelia/Sarah
(Working this line out together) Ay as in yes, I reckon that you will. 
That’s what it means. 
Sarah
(sings) “Ay, marry, that thou wilt”
Amelia
Beautiful. 
Takashi
If they say I have to demonstrate er… one thousand of funds available for this and this purpose for example, if I have nine hundred and ninety nine pounds and ninety-nine pence they don’t accept it, even if I have one penny in my wallet and the rest of the money in my bank account… it may not be approved. 

So I have to keep a certain amount in the bank, I have to live and eat and pay my bills and I always have some extra. 

Even if everything was ready, then if one document was not ready for the deadline then they may not accept it and sometimes there is a case of failure.
Amelia
(sings/Stands) “If thou but stay”. (speaks) Not “thy but”, “thou but”. 
Sarah
(sings/Stands) “If thou but stay”. Pull. Pull.
Amelia
More.  
Both
(audible sigh and release stretch)

(singing as a round and roll up yoga mats as previously, crossing DS to respective seats and placing yoga mats back in boxes before sitting).  

“Rose Rose Rose Red

When shall l I see thee wed? 

Aye, marry, that thou wilt

If thou but stay”. 
(SFX – Shamizan)
SCENE 10: Aerial # 3
Voice 
Lesson 8. Repeating routines.

(During the following Sarah to place Takashi DS of seat, takes off jumper and apply Rosin whilst at her seat. Amelia places Victoria DS of seat)
Amelia
(Crossing DSL, Applying rosin) Somehow I really lucked out. After the Home Office lost my papers every single time after that I went into the office with a lawyer, even though it cost me £500 a go. (crossing to SL silk) I just didn’t want to deal with their human error ever again. (Climbs to the top) They make it really hard. 
Sarah
(Crossing to SR silk and starting to climb) I’m grabbing the silks. I’m pulling up all my weight into a Russian climb. 
Amelia
(on silk) When they lost my papers they tried to blame it on me but they didn’t have a leg to stand on. 
 Sarah
Going upside down, hook the knee.  
Amelia
I had copies of everything, and I said: This is exactly what I sent you. 
Sarah
Wrap the leg, up the ass, round the tummy, round the back. 
Amelia
A lot of things they want, you can only do online, and their websites are super inaccessible of course. 
Sarah
(grunting and groaning) Mother, father, guardian fucker!  
Amelia 
(Sarah listening to Amelia) And one time I had to go all the way to fucking Leeds for a same day appointement at the drop of a hat, with no directions.
Amelia
And all this time you are waiting for the Home Office to decide your fate, basically (Sarah looking down)
(pause)
Amelia
Sarah?
(pause)
Amelia
Sarah?
Sarah 
Yes (as in I’m still here) 
Amelia
Is there a problem?

(Beat). 
Sarah
(with emotion) Yes!
Amelia
I’m coming down (slides down to ground)
Sarah 
Me too (slides down also) 
(both on ground)
Amelia
(going over to Sarah, putting her arm on Sarah’s shoulder) Sarah, you are ok, you were safe, I haven’t forgotten to paint your ears,
Sarah 
I know, it’s not that… it hurts. (Crossing Downstage. Pause. Amelia to follow) And I just think, after what you’ve just said, this is not the promised land (Crosses Downstage. Pause. To audience) Who am I doing this for  ….And is it really worth it? 
Amelia 
(Thinking noise)
(SFX - Shamizan)
SCENE 11: Hoichi
Takashi plays viola as: 
Voice 
Lesson 9. Hoichi.

(Amelia crosses DS to Sarah, touches her on the shoulder. Both turn and walk US – centre. Sarah turns SR and pages back SR silks. Amelia turns SL and pages back SL silk. They both slowly return to CS). 

‘The Tale of the Heike,’ narrated by a biwa playing blind musician, tells the epic story of the demise of the Taira family. Historically, blind women in medieval times, considered as the roots of Goze, shared the legacy of telling stories as memorial services for departed souls. The afterworld was a familiar concept for Japanese people in pre-modern times and was perhaps the source of the world of the unseen.
Amelia
(Amelia & Sarah both putting jumpers on) I think it’s time for us to see what else the story you chose can offer us, so we both get through this. 
Sarah  
Oh ok. (pause) So what about the ears?
Amelia
(To Sarah) The ears are still in, (Crossing DSC) but maybe there’s something else that’s in there that we’ve missed 
Sarah
(Thinking) OK. Well then, (Crossing to Takashi, picking him up) I think, Takashi can play Hoichi… And I’ll put him here, on the temple veranda. (Places Takashi DSC on Dancefloor.)
Amelia
Great! I’ll sit with him facing the garden. 
(Sounds of music coming from water bottle)
Voice
Hoichi is one of these Biwa Hoshi. 
Amelia 
(Crouching down by Takashi) Hoichi is one of these Biwa Hoshi
Voice
He sits on the temple veranda and plays a song… 
Sarah
(Standing by Takashi, to Takashi) He sits on the temple veranda and plays a song…
Voice 
and thinks about how happy he is to be living in a temple so close to Dan-no-ura, 
Amelia
and thinks about how happy he is to be living in a temple so close to Dan-no-ura,
Voice  
the place of the Heike’s final battle. 
Sarah
the place of the Heike’s final battle. 
Amelia 
(Crossing US in a circle To open up the space, ending USR on Tatmi. Voices now prerecorded) The temple, and the cemetery nearby, were built to appease the restless Heike spirits, (Pause for demon fires SFX) which still appear on dark nights as small, ghostly flames that hover over sea and sand. 
Sarah 
(Crossing DSL parallel with the front of the stage, ending SR of the seat. Prerecorded voices.) The song Hoichi plays drifts over the temple garden in the hot summer night. (Amelia & Sarah look towards noise) Suddenly the sound of clanking metal approaching.
[Sound]
Voice
Hoichi stops playing. What is that noise? It sounds like a suit of armour. But why is a Samurai coming to the temple at this hour? he wonders, what he could possibly want.
Takashi
Watashiwa Moumoku de gozaimasu. Anatano sugatawa, nanimo miemasen.
Takashi
Please, sir, I am blind, I cannot see who you are.
Voice
‘You have nothing to fear Hoichi,’ says the Samurai. ‘My master, a lord of high rank, is lodging nearby. He has heard of your talent in reciting the tale of the Heike, and asks that you perform for him.’
Takashi
Kouei de gozaimasu.
Sarah
(Crossing USL, on SL dancefloor) Clouds cover the moon. 
Voice
‘Come with me then’, the Samurai says to Hoichi, ‘step down from your porch into the garden carefully. The path is straight and leads us to the gate. Let me hold you by the arm and I will guide you so we can move swiftly.’
Takashi
It is humid.
Amelia
(Crosses DS, ending up SR of Takashi. She looks towards sound) The sea roars and Hoichi can even feel the spray on his face that has been carried far by the wind. 

(SFX Around auditorium. Sarah and Amelia to follow the noise without moving)
Voice
The Samurai stops. ‘We have arrived,’ he says. 
Sarah
(Crossing DSC joining Amelia) In front of them huge gates that rise up and disappear into low clouds. (Sarah & Amelia turn to face US as soon as S arrives)
Voice
…and he knocks loudly on the gate, calling: ‘Guard!

We have arrived Hoichi,’ he says, ‘and must wait now to be allowed to enter through this gate.’ (Sarah turns DS)
[Sound of steps and gate being unbarred]
Takashi
(Sarah picks up Takashi on following line) But I don't understand. What gate? I know of no house here, on the beach? 
Voice
‘Worry not,’ the Samurai replies, ‘you need only play, I will lead you.’ (Sarah turns US with Takashi)

(Screens Open)
Amelia
(Amelia & Sarah walk USC once screens have opened and stop US edge of Tatami) Beyond the gate they find themselves standing in a square yard, flanked on both sides to left and right by high walls. The stones seem to glisten with the moisture from the sea. 
Voice
The Samurai says, ‘hold my arm and I will guide you. Do not worry I will show you the way.’ 
Sarah
(Turning and crossing DS on SL tatami strip) There are many, many rooms with polished floors or mats…
Amelia
(Turning and crossing DS on SR tatami strip) Many doors and through many rooms, each with its own acoustic…
Sarah
(Sarah crosses DSL following carpet USL, behind screen and stop USC. Amelia crosses DSR following carpet USR, behind screen and meets Sarah USC). Corridors that seem, as they move through them, to grow more and more constricting until finally… they reach the door to the great hall. 
Amelia
(Sarah & Amelia cross DSC ending up 1 step back from DS carpet edge) There is the hum of conversation in the room, a huge space, filled by a great company.
[Sound of a crowd of people] 

Takashi 
I hear them. They speak in low voices.
Voice
(both kneeling) ‘Kneel here on this cushion and bow to the lord you know must be seated before you.’
Takashi
(Sarah Placing Takashi DSC on dancefloor 10cm US of carpet and stands again) I am honoured sire.
Voice
‘Now, recite for us the tale of the Heike,’ says the Lord.
Takashi
(Amelia & Sarah walk backwards diagonally to screens) It is my honour, but the tale of the Heike takes many nights to perform. I will recount the tale of the Battle of Dan-no-ura, where the Heike and the Genji fought the final battle of their long war.

[he performs:]

Initially the Heike forces advance, hopeful of victory, but the tide turns against them. 
Sarah
(Crossing US of screen, behind screen to carpet, DSL following carpet) By now the rain outside is falling in sheets. The water is beating down.
Takashi
The Heike clansmen throw themselves overboard into the sea rather than surrender. The emperor’s grandmother takes him in her arms and steps to the edge of the ship.
Amelia
(Amelia crosses DSL to seat and eventually sits. As Sarah crosses DSR along carpet to DSR corner, then USR and pauses at the end of the line) The temple servant who happens to have been caught, out in the rain, is dashing back to the temple. 
Takashi
And then she jumps with him, into the sea. 
Sarah
(Sarah turns to Takashi – cue on Victoria noise from speaker and hold) The Temple servant stops when he hears, amid the howling of the wind and the beating of the rain, the tones of a biwa... and a voice raised in chant. 
Amelia
He strains to hear the music through the raging storm, (Sarah crosses to Takashi) is drawn toward the sound, the rain now forgotten. 
Voice
‘What? Hoichi?’ says the servant 
Takashi
What?
Voice
‘It’s me,’ 
Takashi
Is it you, the temple servant?
Voice
‘Yes it’s me the temple servant,’.
Takashi
What are you doing here? How could you think of interrupting? 
Sarah
‘But Hoichi…’ (Live voices back. Sarah to open up left and right during the following)
Takashi
Are you out of your mind? I'm performing for this noble company. Go away, or you will bring disaster on us both!
Sarah
‘But Hoichi,’ ‘you are bewitched! There is no noble company. You’re sitting in the rain, in the cemetery.’ (open out to everyone) In front of you are the memorial tombs of the emperor, his grandmother, and the commander-in-chief. And all around you are hundreds of demon-fires!’
Takashi
What, are you telling me there’s nobody there? 
Takashi
(Echoing nobody there – fades into silence)
Amelia
(shouting and gives as clap as she says) Sarah! (Pause) Sarah! Who is out there? (Amelia & Sarah step on DS carpet) 
Sarah
… out there? 
Amelia
[to Sarah] Who is out there?
Sarah
What?
Amelia
Hoichi didn’t have an audience – who is out there for you?
Sarah 
Us. 
Amelia
Us?
Sarah 
We are out there. That’s why it’s worth it
Amelia
Now you are ready.


(Silks drop in – on SFX Shamizan Strike) 
SCENE 12: Final aerial routine
[Low light]
Voice 
Lesson 10. Passing. 

(During the following, silk choreography:

1. Both cross to respective silks

2. Slowly lift and turn around with silk carefully cradled in arms.

3.Place silk down gently 

4. Fetch respective water bottles and place them at bottom of the silks, 


kneeling back to the audience).  

We trained for 5 years, under a female guide, after which we presented at a ritual festival before a gathering of other Goze, who decided whether to pass or fail us , and our performance was determined by the skill of our guides. To fail meant starting again from year one, to pass meant fully joining and starting the journey…

 Although the Goze were entertainers we were also considered sacred and things we touched or sung too were blessed. We adopted a goddess of music called Benzaiten and were invited into regions to bless many things, including the silk worm harvest for making the silk.

(Once voice has finished, Amelia crosses DSL to box, Sarah crosses DSR to box). 
Sarah

This is it. 
Amelia
Wanna do some last minute warm ups? 
Sarah

Yeah, definitely. 


(GHOSTING BEGINS)


(Sarah & Amelia cross DSC  during ghosting and do some warm ups which 

make noises – jumps, breaths, slaps.)


(GHOSTING ENDS)
Amelia
Red Costumes? 
Sarah
Yeah.

Amelia
Water?
Sarah
Yeah. Rosin?
Amelia
Yeah. 

(applies rosin audibly)
Sarah
Let’s get this visa.
Amelia
Have a good one. 
Sarah
Chookas. 

(Music begins to play, Sarah & Amelia walk towards each other, meet CS, turn US to silks and then cross to each silk). 
Follow-on cues are grouped using a curly bracket {
Amelia/Sarah 
standing beside our silks
Sarah
grab silks with both hands
Amelia
Russian climb
Sarah
Pull myself off the ground
Amelia 
and crouch and climb
Sarah
crouch and climb like a cossack
Amelia
Crouch and climb like a cossack 
Amelia 
{ footlock, ow
Sarah
{ hanging from my knee, like washing on a line
Amelia 
standing on one foot in the air
Sarah
part the silks, kicking footlock off
Amelia 
{ reach out, fabric stretched around strong arms, gripping handlebars

{       [3 second pause]
Sarah
{ pull up, tip upside down         [AD leads for access]
Amelia 
{ wrapping the leg, ow that burns
Sarah
{ wow we can really hang from one leg, (sharp inbreath), where’s the tail
Amelia 
{ aaaaaah [relief]  I feel graceful   soft silks in between my toes
Sarah
{ hang upside down like a bat
Amelia  
{ silks caressing one knee and then the other
Sarah
{  (grunt),  curling up  [movement leads AD]
Amelia 
{ Jesus
Sarah
{ arms wide, tails hanging from my hands
Amelia 
{ letter M
Sarah
{ rocking to and fro,
[provisional follow-on]
Amelia 
{ wrapping our legs, 1, 2, 3
Sarah
{ arching to drop again
[Access: Tarim plays AD when both are ready]

{ 1 second pause
Amelia 
{ let go, dive, somersault – oooof  [relief]
Sarah
{   (sounds for untangling legs)
Amelia
tumble up
Sarah
right footlock, crouch kick
Amelia 
left footlock
Sarah
kneeling in the air, bow forward

[S&A follow AD]

[maybe a 1 second follow-on?]
Amelia
curl up, reach
Sarah
ready? splits
Amelia
{ lift and twist,
Sarah
{ perched in a hammock
Amelia 
{ stand, tip upside down, legs out wide
Sarah
{ unwrap one foot
Amelia 
big arc [difficult]
Sarah
horizontal body, one knee bent
Amelia 
plank
Sarah
sideways pose
Amelia
{ squatting crouch
Sarah
Kick legs out, letter L
Amelia
hand caressing my leg, silks in between my toes
Sarah
{ push strong arms out, kick footlock free,
Amelia
{ hang in crucifix
Sarah
rewrap feet,
Amelia
{ extend the body horizontal,
Sarah
{ hold the silk taut,
Amelia
{ triangle
Sarah
{ left ear
Amelia
{ right ear
Sarah
pull up
Amelia
Russian climb
Sarah
catchers

silk around the tummy, round the back

into the armpit

up
Sarah
{ God I hope I did that right
Amelia
{ figurehead on the ship
   [Access: Tarim plays AD when both are ready]
Sarah
{ Titanic
Amelia / Sarah
(live)
Harlow!

(Final Drop. Hold Shape for 5 seconds. SFX Shamisen + LX B/O. Performers descend from Silks in B/O)  
SCENE 13: The end


(Sarah & Amelia pick up water bottles)
Voice
Lesson 11. Departing.

(During the following, Amelia crosses DSL, places water bottle DS of seat. She then proceeds to pack and dress*. Sarah crosses DS with water bottle, and kneels by speaker and listens). 
* Jumpers, Yoga mats and rosin are left in the box.

I, Kikue Sugimoto, was the last master of the Takada-Goze and I was designated as a living national treasure. I continued my journey as a Goze even after the war, I didn’t know other means of living.  I was blind since childhood and my vocation as a Goze was the only/ ultimate one, and there was no alternative but to work as an itinerant musician. (Sarah begins to move with water bottle: places it DS of SR seat. And proceeds to pack and dress). After I retired from my journey, I spent my quiet late years with two of my disciples at my home in Takada.

My last words shortly before my death were, ‘I’ve already forgotten the lyrics of the songs. There is no point in living.’
Pause. 

(Amelia hums Rose Red. Sarah joins humming when she is ready). 
Amelia
Do you remember the words of the song?
Sarah
I do.

(Airport SFX – Bing Bong)

(puts on coat ) When I travelled to Brazil I understood none of the language. (Zips coat) I joined a Capoeira angola class, learnt the history and began to feel what a Brazilian body (doing capoeira moves) might feel like energetically.

Bing Bong. 
Voice
Could Takashi Kikuchi, Victoria Oruwari, Amelia Cavallo and Sarah Houbolt please make their way to the departure gate.
Amelia
(Pulling out her cane ) Are you ready to go? 
Sarah
Almost. 
Amelia
(crossing over DSL to speaker) I’m just going to unplug the speaker box. So we can take it with us. (Amelia starts to cross US as soon as she finishes unplugging)
Sarah
(Amelia stops for the following line) Are you taking your water bottle? 
Amelia
(to audience) We can’t take water on the plane. 
Sarah
(To Amelia) Let’s drink it before we get on. (Picking up water bottles and catching up with Amelia)
Amelia
Have you got them? 
Sarah
Yeah. 


(Amelia and Sarah Exit USR, continue chatting)
Amelia
So what does a Brazilian body feel like.. Energetically? 


( Etc. )


[Victoria starts to sing  Rose Red and soon Takashi joins in]
Victoria
Something just came to me, when we came on long haul flights to London—this was before I lost my sight—I never ended up sitting in the same seat I sat in at the start, as soon as the seatbelt sign went off I got up and went to look for other children to play with, and I would persuade their parents to leave their seat and let me sit with their child, that’s what I was like. 

[Amelia’s recorded voice joins in Rose Red]

[Voices, plane engines, baggage lockers]
Voice
Please fasten your seatbelts.  
Takashi
I want to secure my independence, move further from the family home. 

[Sarah’s recorded voice joins in Rose Red]
Voice
Is there anything you need sir? 
Takashi
I want to go somewhere where I can learn how to shout.
Voice
Welcome on board this flight to London, please fasten your seat belts. 
[A plane passes over the heads of the audience. Screens close. Rose Red continues. ]

(Curtain Call: Both performers come up as lights up with canes, Takashi and Victoria, bow to audience, thanks to tech, thanks to backstage, bow again and exit). 
�	Overlapping dialogue 
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